Art isn’t entertainment. It should be free to anyone who is or might be interested.

(final line of Lucy Lippard’s essay Charitable Visits by the AWC to MOMA and MET – 1971 The Element)

January 3rd, 1969  - 1971

Artist’s Tenants Association (threatened strike in 1961)

Artist and Writers Protest

Angry Arts

Also inspired by Black Panthers and Chicago Seven – Abbie Hoffman (15) 

Takis (Vassilakis)

Written after the group had grown in size a year on (1970).

Lippard says “we”

Chaotic nature of meetings 

Changing nature of demands 

The “Politicization of Art” – Hilton Kramer (14)

Note those artists who have “made it” and who now come to meetings as silent watchers and those who have not

Judd complains but to himself. 

A. 
WITH REGARD TO ART MUSEUMS IN GENERAL THE ART WORKER’S COALITION MAKES THE FOLLOWING DEMANDS:

1. The Board of Trustees of all museums should be made up of one-third museum staff, one-third patrons and one-third artists, if it is to continue to act as a the policy-making body of the museum. All means should be explored in the interest of a more open-minded and democratic museum. Artworks are a cultural heritage that belong to the people. No minority has the right to control them; therefore, a board of trustees chosen on a financial basis must be eliminated. 

2. Admissions to all museums should be free at all times and they should be open evenings to accommodate working people.

5. Museums should encourage female artists to overcome centuries of damage done to the image of the female as an artist by establishing equal representation of the sexes in exhibitions and museum purchases and on selection committees. 

7. Museum staffs should take positions publicly and use their political influence in matters concerning the welfare of artists, such as rent control for artist’s housing, legislation for artists’ rights and whatever else may apply specifically to artist sin their area.  In Particular, museums, as central institutions, should be aroused by the crisis threatening man’s survival and should make their own demands to the government that ecological problems be put on par with war and space efforts. 

B. UNTIL SUCH TIME AS A MINIMUM INCOME IS GUARANTEED FOR ALL PEOPLE, THE ECONOMIC POSITION OF ARTISTS SHOULD BE IMPROVED IN THE FOLLOWING WAYS:

1. Rental fees should be paid to artists or their heirs for all work exhibited where admissions are charged, whether or not the work is owned by the artist.

2. A percentage of the profit realized on the resale of an artists’ s work should revert to the artist or his [sic] heirs.

3. A trust fund should be set up from a tax levied on the sales of the work of dead artist. This fund would provide stipends, health insurance, help for artists’ dependents and other social benefits. 

-------------------------------------------------------------------------------

[image: image1..pict]Original 13 demands: 

1. The Museum should hold a public hearing during February on the topic “The Museum’s Relationship to Artists and Society”, which should conform to the recognized rules of procedure for public hearings.
2. A section of the Museum, under the direction of black artists, should be devoted to showing the accomplishments of black artists.

3. The Museums activities should be extended into the black, Spanish and other communities. It should also encourage exhibits with which these groups can identify.

4. A committee of artists with curatorial responsibilities should be set up annually to arrange exhibits.

5. The Museum should be open on two evenings until midnight and admission should be free at all times.

6. Artists should be paid a rental fee for the exhibition of their works.

7.  The Museum should recognize an artist’s right to refuse showing a work owned by the Museum in any exhibition other than one of the Museum’s permanent collection.

8. The Museum should declare its position on copyright legislation and the proposed arts proceeds act. It should also take active steps to inform artists of their legal rights.

9. A registry of artists should be instituted by the Museum. Artists who wish to be registered should supply the Museum with documen-    tation of their work, in the form of photographs, news clippings, etc., and this material should be added to the existing artists’ files.

10. The Museum should exhibit experimental works requiring unique environmental conditions at locations outside the Museum.

11. A section of the Museum should be permanently devoted to showing the works of artists without galleries.

12. The Museum should include among its staff persons qualified to handle the installation and maintenance of technological works.

13. The Museum should appoint a responsible person to handle any grievances arising from its dealings with artists.
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AN OPEN LETTER TO THE

NATIONAL CITIZENS COMMITTEE

FOR BROADCASTING

We are writing you because we believe that your organization is guilty of a glaring mis-assignment of its priorities. In an open letter of your own, published

on October 4 in the New York Times, you openly and pointedly invited representatives from CBS, NBC, and ABC to attend today's conference at the Hotel Americana, even though you admitted that the three networks were doing very little to provide enlightened television in this country.

Yet you yourselves have failed to extend cordial or even perfunctory invitations to the most liberated and enlightened segment of television today, namely the new videotape community and the artists and critics of the Art Workers Coalition who realize the potential it holds for the future of this nation. We are correcting this oversight on your part by coming to the conference anyway. We intend to distribute this leaflet, take part in the various panels and events, and to discuss with your members the growing crisis in this country. 

We believe that the presence of Thomas P .F. Hoving as chairman of your conference is part of this growing crisis. We recently negotiated with the Metropolitan Museum over the ground rules of a public hearing held there last week and discovered that Mr. Hoving felt that both the museum and our group should supply "press observers" for this event. We discovered that what Mr. Hoving meant by "press observers" was in fact people to "correct" reporters in writing their stories and to "correct" cameramen who pointed their cameras in the wrong direction. Hoving also forbade his staff from attending this hearing-those curators who did try to attend were ordered away by museum guards.

We believe that Thomas Hoving and Spiro Agnew are the same problem-the difference between - them is only one of degree, not of quality. Both are trying to stifle discussion of important cultural problems at a time when our nation's future desperately requires it.

We hope such discussion will take place during this conference. We will do' everything in our power to make it take place.

Media Committee

Art Workers Coalition
October 25, 1970
