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Tina Modotti, 1924, by Edward Weston

This content downloaded from
128.228.0.65 on Tue, 26 Jan 2021 21:08:57 UTC
All use subject to https://about.jstor.org/terms



ANOTE
““Iconsider myself a photographer, nothing more.”’
For many years it was impossible to obtain Modotti photographs for
publication. Although during her lifetime she was published in
International Literature, a Soviet publication, and was a frequent
contributor to Mexican Folkways, following her death her name and her
works were shrouded in mystery. But there has always been a group of
people interested in the work of this great woman photographer. With
the publication of the Daybooks of Edward Weston, her name, her face,
and her body broke through the veil that kept her from our sight. The
Museum of Modern Art, which had received anonymously a group of
her photographs are now at last willing to share them. With their help
and that of the Philadelphia Museum of Art, we are thus able to
present this small gathering of her work. The political as well as the
human quality of Tina Modotti’s photographs are paramount in her
work. She has stated: ““Photography, precisely because it can only be produced in
the present and because it is based on what exists objectively before the camera, takes its
place as the most satisfactory medium of registering objective life in all its aspects, and
from this comes its documental value. If to this is added sensibility and understanding
above all, a clear orientation as to the place it should have in the field of bistorical
development, I believe that the result is something worthy of a place in social
production, to which we should all contribute.”” Mexican Folkways, 5(1929), 198.
The photographs in this tiny selection record forever the Mexican
people in the coils of social change, burdened with poverty but full of
remarkable dignity. Born in Udine, Italy, in August, 1896, Tina
Modotti spent her adult life in anti-fascist activities, moving from Italy
to the United States, to Mexico, to Spain during the Spanish Civil war;
she eventually returned to Mexico where, in 1942, she died a tragic
and mysterious death.
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Roses, Mexico, 1924, Museum of Modern Art. Gift of E. Weston
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‘Woman Carrying Naked Baby, Mexico, 1929, Philadelphia Museum of Art
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Untitled, Museum of Modern Art, Anonymous gift
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Untitled, Museum of Modern Art, Anonymous gift
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Untitled, Museum of Modern Art, Anonymous gift
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Easter Lily and Bud, Museum of Modern Art. Gift of Dorothy M. Haskins
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Untitled, Mexican Folkways
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Mexican Woman, Elisa, 1924, Museumn of Modern Art. Gift of Edward Weston
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Illustration to a Mexican Song, Museum of Modern Art. Anonymous gift

This content downloaded from
128.228.0.65 on Tue, 26 Jan 2021 21:08:57 UTC
All use subject to https://about.jstor.org/terms




	Contents
	[113]
	[114]
	[115]
	[116]
	[117]
	[118]
	[119]
	[120]
	[121]
	[122]
	[123]
	[124]

	Issue Table of Contents
	The Massachusetts Review, Vol. 13, No. 1/2, Woman: An Issue (Winter - Spring, 1972), pp. 1-300
	Front Matter
	Foreword [pp. 15-16]
	Women and Politics: The Struggle for Representation [pp. 17-24]
	Notes on Feminism [pp. 25-28]
	Organizing for Freedom [pp. 29-44]
	Sex-Roles and Sexual Attitudes in Sweden: The New Phase [pp. 45-64]
	Am I Not a Woman and a Sister [pp. 65-80]
	Reflections on the Black Woman's Role in the Community of Slaves [pp. 81-100]
	Affirmation of Resistance: A Response to Angela Davis [pp. 100-103]
	In the Season When the Earth [p. 104-104]
	Turning [p. 105-105]
	Walking through Walls [p. 105-105]
	Three × Three [pp. 106-108]
	The Role of Women in Liberation Struggles [pp. 109-112]
	Tina Modotti: Some Photographs [pp. 113-124]
	Mary Beard's "Woman as Force in History": A Critique [pp. 125-143]
	Life's Work [pp. 144-145]
	The Horsewoman [pp. 145-146]
	My Mother and Politics [pp. 147-150]
	The Passion of Lizzie Borden [pp. 151-154]
	Frayings [pp. 155-158]
	Confessions of Mother Goose [pp. 159-175]
	Miss America [p. 176-176]
	Heroines [pp. 177-186]
	Lana Would [p. 187-187]
	Female Liberation [p. 188-188]
	Birth [p. 188-188]
	Art's Looking Glass: Fifteen Self Portraits [pp. 189-204]
	A Mirror for Men: Stereotypes of Women in Literature [pp. 205-218]
	Complaint [pp. 219-221]
	Black Mother Woman [p. 222-222]
	Women, Energy, and "Middlemarch" [pp. 223-238]
	Elizabeth Stuart Phelps: A Study in Female Rebellion [pp. 239-256]
	Women and the Avant-Garde Theater: Interviews with Rochelle Owens, Crystal Field, Rosalyn Drexler [pp. 257-267]
	Blood Signs [p. 268-268]
	Norman Mailer: A Prisoner of Sex [pp. 269-274]
	Elizabeth Janeway and Germaine Greer [pp. 275-279]
	Deprivation [p. 280-280]
	Marriages: Zelda & Scott, Eleanor & Franklin [pp. 281-288]
	Note from Bellevue [p. 289-289]
	Depression [p. 290-290]
	Calling the Babysitter [p. 290-290]
	So You Mayn't Ever Call Me Anything but Carrington [pp. 291-296]
	Sojourner Truth Calls upon the President: An 1864 Letter [pp. 297-299]
	Back Matter



